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THE FEDERERIAN AGE COMES TO AN END, A TRUE END OF A GLORIOUS ERA
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04 “I'm a very positive thinker, and I think that is what
helps me the most in difficult moments.”

Roger Federer, legendary Swiss tennis player
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GOOD POLITICS All states should compete to get
industrial investment. Most
projects go to a few states

A
fter Maharashtra
lost the Rs 1. 54
lakh crore Vedan-
ta-Foxconn semi-
conductor project

to Gujarat, Mumbai has seen
highdecibel political fights be-
tween the opposition and the
government. But this is good
politics. It’s the kind of poli-
tics that puts pressure on state
governments to court private
investment aggressively. Even
better politics will be jobs, in-
vestment and standards of liv-
ing becoming
regular top-of-
the-list issues
that parties de-
bate and voters
pay attention to.
Politics around
c o m p e t i n g
promises of free-
bies, on which
the PM’s com-
ments started a
national debate,
is the worst kind because if
freebies dominate policy
thinking in the present, the fu-
ture will inevitably be bleak.

The good news is that de-
spite freebie politics, some
states are vying for big-ticket
foreign investment, and doing
so by hard-selling their human
capital resources, road and

digital connectivity and mul-
timodal infrastructure. Even
economically backward UP
has joined the battle, betting
on improved road connectiv-
ity. And the point to note is that
Maharashtra didn’t lose the
Vedanta-Foxconn project be-
cause it didn’t offer incentives.
It lost because Gujarat did bet-
ter. Most states have electron-
ics and manufacturing poli-
cies offering standard incen-
tives like power and water tar-
iff concessions, exemption

from stamp duty
and property tax,
capital subsidies
etc. So, and this is
a good thing, states
have to constantly
up their game to at-
tract projects. In-
deed, the narrow-
ing of the gap be-
tween Maharash-

tra and states like Gu-
jarat and Karnataka tells

the story of how competition
works.

However, a bigger prob-
lem for India as a whole is di-
versification. Services, com-
puter software/hardware and
telecom have dominated new
projects. New investment is
needed in manufacturing, es-
pecially, light manufacturing.

FM Sitharaman has asked industry to
be more positive about manufacturing
investment. But states have to play their
part, too. UP, Odisha, Chhattisgarh,
Andhra, Jharkhand, Rajasthan, Bengal
and MP have the potential to attract
manufacturing investment but are yet

to crack the industrialisation puzzle.
Andhra consistently tops ease of doing
business rankings but this isn’t reflect-
ed in investments. There’s a massive
skew in investment destinations. Near-
ly 87% of FDI inflows go to just five states.
One lesson comes from Tamil Nadu,

where the industrial policy is stable ir-
respective of who’s in office. The other
lesson is that land acquisition must be
sorted out by some states – that’s, for ex-
ample, the difference between Gujarat
and Bengal. Politics of freebies and agi-
tation always costs dear.

This is a good
thing, (that)
states have to
constantly up
their game to
attract projects

People we’ve never met, and will never
meet, help us decide what we like and
what we don’t

T
here’s a
word in in-
creasing use
today which
sounds like

an infectious illness.
As if Covid, and then
monkeypox, weren’t
bad enough we now
have to cope with this mu-
tated variant of influenza
that everyone is talking
about. It took me a while to
realise that what people were
referring to was not influen-
za but influencers. So who,
or what, is an influencer? It
seems that it is a person
who, by popular
consent, is deemed
to be

a big toots in the print,
or social, media, partic-
ularly social media, and in-
fluences, or determines, what
we ought to like or dislike in
the fields of fashion, food,
films and everything else, if
we want to be in sync with
all the fashionable folk who
make Page 3 and not be iden-
tified as a sad sack loser who,
never mind Page 3, will nev-
er make it to Page 23.

So how are influencers
different from what used to
be called opinion makers?
Opinion makers are as obso-
lete, and so yesterday, as bell-
bottom jeans and dupattas,
as are opinions themselves.

No one wants to have
opinions and run the risk of
being called opin-
ionated, while
having influ-

ence — the more the
merrier — is a social
cachet as reflected in
the catchphrase, ‘I
have lots and lots of in-
fluence’. 

Influencers are a
form of labour-saving
device, like electronic

calculators which relieve us
from the chore of doing men-
tal arithmetic.

Influencers do our heavy-
lifting decision-making for
us, about everything and any-
thing, be it fashion (Lehen-
gas are out! Lungis are in!),

food (Shakshuka is
i n ! ) ,

travel (Gan-
gasagar is the new
Goa!), music (For-

get Trance go for Co-
matose!), or movies (skip

the latest Bollywood block-
buster, watch your own
recording of your kiddie’s
‘birday’ party on ApnaTube
for free!)

Not having to figure out
for ourselves what it is that
we should be wearing, or eat-
ing, or where we should be
going, or what we should be
listening to, or watching,
leaves us with plenty of free
time to do the really impor-
tant things. What are the re-
ally important things? Dumb
question. What else could
they be but looking for more
influencers to tell us what

they are…? 
Source: TOI Edit
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Have influence

T
here have been more radical filmmakers
before, during and since Jean-Luc
Godard made his great body of cinema.

But no one has been arguably so revolution-
ary, in the sense of dramatically changing
the language of modern motion pictures. A
pivotal member of La Nouvelle Vague, or
‘New Wave’, cinema, which François Truffaut
aptly described to be not a movement but ‘a
quality’, Godard’s first feature film,
the 1960 ‘À Bout de Souffle’ (‘Out of
Breath’) — better known in the anglo-
phonic world as ‘Breathless’ — was
itself a manifesto of this ‘quality’, with
its jump cuts, elliptical narratives and
organic dissolves. In films like the 1963
‘Le Mépris’ (‘Contempt’), the 1965
‘Pierrot le Fou’ (‘Pierrot the Fool’), the
1968 documentarycum-feature ‘1+1’,
and the 1987 experimental ‘King Lear’,
Godard, with his scorn for the ‘thick’ plot
line, showed the true value of not just mov-
ing pictures but moving situations.

In cinema, Godard showed us that an art
form can be an arch-rival to life, with con-
trolled distillation of dialogues, meshing and
unmeshing of characters, and a sensory col-
lation-collision where beginning, middle and
end need not follow the dogma of that order.
As he had once said when responding to vio-
lence depicted in his films, ‘It is not blood, it
is red,’ a nuance that eluded most viewers in
his time, and would have certainly eluded
even more people today. 

The French master was
instrumental in showing us
that cinema can be life’s

great arch-rival

JEAN-LUC GODARD
1930-2022

OUT OF BREATH,
AGAIN WAITING
FOR GODARD

It’s important to make your
voice heard. 
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I
t has been coming for a
while. Now it is here. Roger
Federer, 41, has announced
his retirement from tennis.
The Laver Cup in London is

when we will see the last of him
on a tennis court.

Elite athletes die
twice: once, when they
retire and vanish from our
gaze; and then, when they do
actually pass away. To fans,
both seem like personal loss-
es. I felt it, twice over, with
Diego Maradona. And I felt
it again on Thursday
evening when the news of
Federer’s retirement lit up
my phone screen.

Federer won 20 Grand
Slam titles. He reached 23 consecutive
Grand Slam semifinals. He won 103
ATP singles titles. His 369 singles vic-
tories in Grand Slam tournaments is

a record on the men’s cir-
cuit. At 36, he became the
oldest man to claim No. 1
ranking, a tribute to his as-
tonishing longevity. 

Those statistics are stag-
gering. But Federer has nev-
er been all about the num-
bers. During his pomp, he

was the most scintillating player in the
history of tennis. The flick of the elas-
tic wrist made of something other than
bone and tissue. The wicked, one-hand-
ed backhand. The forehand that was one
of the greatest the game has ever seen.
The fluid service action, as though it
were fuelled by some otherworldly lu-
bricant. The sweep towards the net and
the pounce for the volley. The snap and
crackle of the smash. The overhead with
perfect balance. The guile of the drop
shot. Speed, power, precision.

And the movement: all glide and
flow, seamless, seemingly effortless. Fed-

erer was ballet in tennis shorts.
In 2006, David Foster Wallace wrote

along essay about Federer for ‘The New
York Times’. It has since passed into
the canon of sports literature. Wallace
opens his essay, “Almost anyone who
loves tennis and follows the men’s tour
on television has, over the last few
years, had what might be termed Fed-
erer Moments. These are times, as you
watch the young Swiss play, when the
jaw drops and eyes protrude and sounds
are made that bring spouses in from
other rooms to see if you’re O.K.” The
essay was titled ‘Roger Federer as Re-
ligious Experience’.

Now, can you imagine likening
watching any other player to a religious
experience? That was another thing with
Federer: you could use any hyperbole,
however outlandish, and you would still
sound reasonable. When Federer was

at his peak, no
praise was

too high for him. On the court, he
seemed to defy the laws of
physics, he appeared to redefine
the rules of geometry. His light-
footed flair, his grace and his
majesty were unsurpassed by
any tennis player in history.

Even Federer
walking onto the
court, impeccably
styled, was a Fed-
erer Moment. It
was imbued
with what
Saul Bel-
l o w
o n c e
called
‘ e v e n t
glamour’. Once he began
to play, you sensed that
anything, simply any-
thing, was possible. There
have been many great ten-
nis players. But none has
stretched the boundaries of his
sport like Federer, none has ex-
panded its possibilities like him.

The writer is author of All That You Can’t Leave Behind: 
Why We Can Never Do Without Cricket

Roger Federer will be missed not just
for his tennis. The ‘Fedex Age’ saw
the rise of a sporting genius who not

only brought back beauty and artistry to
the game but did so, despite the flood of en-
comia, with humility and gentility. At his
peak in the 2000s when Federer’s game had
reached a zen-like quality, the Swiss maes-
tro wore his crown lightly. His on-court be-
haviour has always been near impeccable,
and off-court, he remained jovial, courte-
ous and humble despite his belief-defying
achievements.

Even more instructive for all success-
ful people, Federer changed. As a junior tal-
ent, he was a cantankerous, racquet-smash-
ing player. The unconquerable game of his
acme years could have turned him into a
prima donna. But neither happened. This
is all the more remarkable because, espe-
cially in recent media-driven decades, too
many sporting superstars across disciplines

have made in-your-face per-
sonalities their calling cards.

It was a measure of Federer’s ge-
nius that greats from other sports
— ranging from Tiger Woods to
Sachin Tendulkar — gravi-
tated to his matches, recog-
nising in him a true legend.
Federer further lived up to that
stature when he described
Rafael Nadal as his greatest ri-
val and friend, showing that
there can always be respect be-
tween fierce competitors. In
that sense, the Swiss maestro
represented ideals that went
beyond tennis – equanimity,
humility in success and nev-
er taking oneself too seri-
ously. Would that all super-
successful people were like
Federer.
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The King 
Leaves the 

Court, End of 
Beauty

The Federer Way
Tennis genius showed success & humility can coexist

SOUMYA
BHATTACHARYA

Federer was ballet in tennis shorts

I
f everyone, of late, has been using the con-
clusion of a 96-year-old’s 70-year-career as
a measure of the end of an era, then the
departure of tennis’ monarch from the

far-morecrowded courts marks the end of the
Federerian Age. Numbers may confirm his
many achievements. But they simply do not
do justice to what the 41-year-old Swiss has
been capable of in a 24-year career that came
into the limelight in 2003, when Roger Feder-
er won his first Grand Slam at Wimbledon
when 21. His backhand remains an action of
supernatural beauty, and it will be only a slight
exaggeration to consider that the Federer slice
is unnatural, bending the laws of physics. On
the lawn, he was the grass whisperer, not us-
ing power or strength as much as deft, and a
genius for the warp and woof of string to ball,
place in space.

Announcing his departure from tennis,
the winner of 20 Grand Slams, the first in the
men’s game to reach the landmark, is hanging
his racquet after not quite recovering from a
knee injury that has been plaguing him since
2021. It will be the world and its many courts
that will, however, suffer the heartbreak of no
longer seeing one of the greatest athletes of
the modern era ply his glorious art. Game, set,
match, tennis, Roger Federer.
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