
Every time I look at the Tiranga, it brings
me to an emotionally vibrant state that
elicits the feeling of immense joy cou-

pled with a deep sense of unity, pride, freedom, hon-
our, and patriotic fervour.
Its essence makes me ponder

over the pages of history juxtaposed
with present values. Tiranga for me is a

metonym for Indianness, the rich heritage,
and the innumerable sacrifices of the martyrs
for the nation. Its meaning deepens every
time I see it swaying beautifully in the air. 

ANJALI KOTNALA, Principal, Rukmini Devi

Public School, Pitampura

Tiranga, the
national flag of
India reminds me

of the bravery and val-
our of our soldiers
who can sacrifice their
lives for the pride of
the nation. It means
pride to me. It is the

perfect amalgamation
of saffron white and
green symbolising
courage, peace, and
prosperity.

SONAL ARORA, TGT

English, DAV Public

School, Uppal's

Southend, Sector-49,

Gurugram 

The beautiful 
Tiranga to me
means love

and freedom. Love
by respecting
everyone irrespec-
tive of caste, creed,
or religion, and
respect for the tal-
ent that unites every Indian. Love also
means gratitude….. Remaining grateful for
those who have paved the path before me
so that I may be free to chalk my own.

Freedom: to be able to make choices,
eliminating the limiting beliefs that pre-
vent me from living the life I choose based
on strong values and principles I deter-
mine. Allowing me the freedom to choose
what I OUGHT over what I WANT to. 

GEETA KARUNAKARAN, Principal, 
Summer Fields School, GK I, New Delhi

A s we look at the Tricolour
our prestigious national flag
unfurling seeped in patriotic

fervour, we do not see the flag.
What we see is prismatic pious
India in a minuscule, honouring
value for which India vouches.
Pingali Venkayya designed our
‘Tiranga’ in 1921. The ‘saffron’ colour
in the flag represents valour and

sacrifice, ‘white’ honour, peace, truth, and brotherhood, and
the ‘green’ colour symbolises faith and fertility. The 24
spokes in the wheel of blue dharma chakra remind each one
of us to follow the principles of life. Our ‘Tiranga’ is the Indian
banner under which spiritual values and a spirit of patriotism
breathes flourishes and exudes in complete freedom. 

SHIKHA KUMAR, Principal, Gurugram Public School, Sec-62

There’s no denying that
today’s education scenario
prepares students to be

thoughtful, active citizens who
have an appreciation for the basic
values of our state and national
heritage and who can understand
and productively function in a free
enterprise society. But, are we
ensuring that the feeling of patri-
otism gets across to the younger
generation? Har Ghar Tiranga, for

me, is that feeling of
pride for the nation
that we need to ingrain
in our children. It is a
reminder of raising
youthful patriotic per-
sonalities and the obli-
gation that parents, as
well as schools, owe to
their country. It’s the
symbol of highest respect depict-
ing India’s identity through its form

and colour and a sym-
bol to trigger our
senses for an embodi-
ment of democratic,
secular, and liberal val-
ues that we as schools
and communities
strive to imbibe in the
young generation. 

SEEMA AGARWAL,

Principal, DL DAV Model School,

Pitampura, New Delhi 

Tiranga is not only the solemn symbol of our great
nation but also the most powerful representation of
the idea of building a 'New India'. An idea that our

country’s founding fathers dreamt of, fought for, and
which ultimately gives a new direction to posterity. Its
beauty and rarity flaunts and vaunts India’s sovereign

strength, our pre-eminent
achievements in various fields,
as well as manifoldness in lan-
guages, cultures, lifestyles,
cuisines, architecture, and tradi-
tions. New India is capable of
bringing a new paradigm of suc-
cess into the world and in this
spirit of nation-building, as facil-
itators of learning, our true
service to our nation is to be
that inspirational force that

transcends the realms of the classroom and prepares
young India to lead India to greater echelons.

MENEKA I SINGH, Head of school, St Thomas’ School, Dwarka

TEACHERS SPEAK
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Tiranga is not only a flag; it is an 
inspiration. Saffron colour indi-
cates strength and courage,

white signifies peace and green shows
fertility and growth. I feel proud of my
country and its achievements like the
brilliant performance in the
Commonwealth games. I am proud of
the unity in diversity of my country
which is evident in the harmony between people of different
cultures, religions, and castes. The world is also aware of the
power of my country. Tiranga motivates me to do something
great for my country. I will always have Tiranga in my heart
wherever I go. 

SHREEJA TIRUMALAI KUMARA, class V, DPS International, Gurugram

STUDENTS SPEAK

The Tiranga, which we unfurl
today, represents my identity. It
is indeed my collective con-

sciousness deeply embedded in my
psyche. The colours we know repre-
sent strength, peace, auspiciousness,
and fertility. It is presided by the
Dharma Chakra. It is not just an ordi-
nary flag. It is an ethos, its evolution

embedded in history, which represents the collective will of our
nation to go forward.
NANDINI PATHANIA, class VII A, Delhi Public School, Sushant Lok

The flag of a country is a symbol of the nation as a
whole. This sign blends the country's past, pres-
ent, and future into a single image. In the

same way that a flag represents a country, our
Indian flag represents India. The flag has a lot
of meaning for us. It gives us a sense of
accomplishment. In the national flag of India,
the top band is of saffron colour, indicating
the strength and courage of the country. The
white middle band indicates peace and truth
with Dharma Chakra. The
last band is green in
colour showing the fertil-
ity, growth, and auspi-
ciousness of the land. 

JANVI GUPTA, class XI-F,

Maharaja Agarsain Public

School, Ashok Vihar

T he Tiranga, is a symbol of freedom and 
unity, a symbol of pride for every Indian.
The paramount significance of our

national flag would always be recalled in history
classes throughout generations, its importance
and value to be never forgotten by any. And for
that, I couldn't be more grateful. No man fortu-
nate enough to call this country their motherland should ever for-
get the monumental history that the flag carries with it. A mark of
all the struggle this country has gone through, the least we could
ever do, is to feel proud of our nationality, of our history, and salute
the Tiranga, a homage to the grandeur of our country, the adulation
of being an Indian. Saffron for strength and courage. 

RIDHIMA RANA, class X, DAV Public School, Uppal's Southend, Sector-49,

Gurugram

T iranga,’ when I hear this word, the
feeling of pride and commitment to
the nation oozes out of me. The

calmest yet the most beautiful flag
to be hoisted in this soil. When I
see the flag moving in the wind, I
am reminded of the lives, which
were put at stake or perhaps sacri-
ficed for it. I hope that one day I will
get the chance to be the guardian of our
Tri-colour and protect it. The Tiranga is

not just an accumulation of three colours, it is the integrity and sov-
ereignty of our nation that the Tiranga represents. 

LAKSHYA VERMA, class X G, Mount Olympus School, Gurgaon

T iranga being
the national
flag of our

country, instills a
sense of pride,
nationalism, and awe-
inspiration. For me,

Tiranga reflects the
tricolour of my life
honesty, dedication,
and generosity. It
makes me complete
as a human, and
always reminds me

that I am meant for
this country. It
encourages me to
fight against all the
atrocities of my life. It
motivates me to be
dedicated to my work

and my country, be
honest towards myself
and be generous
towards everyone.
This is my tribute to
my nation. Here I
would quote-

‘Sarfaroshi ki Tamanna
ab hamare dil me hai,
Dekhna hai Jor Kitna
baju-e-katil mein hai.’

YASHIKA, class IX B, 

Prince Public School, 

Budh Vihar 

ANJALI JINDAL,
class IX-A,

Maharaja Agarsain
Public School,

Ashok Vihar

PALAK TIWARI, class IX,
Prince Public School,

Budh Vihar

BHOOME KANWER, class
IX, Prince Public School,

Budh Vihar
ARADHYA BABBAR, class VII C, Abhinav

Public School, Pitampura
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CELEBRATING FREEDOM
If we have achieved independence, we should not rest peacefully that we have

now achieved independence. We always have to struggle to maintain it. We
have to protect this flame of independence from every storm, from every gust

of wind, we have to save it with our hard work
— Indira Gandhi, PM, 1984

In the year of ‘Har Ghar Tiranga’, Times NIE asks principals, teachers,
students to share what the ‘Tiranga’ means to them, and how it instills

pride and joy, and the significance of its colours in their life...



S
ivaji
Ganesan
was

India’s first
actor to

receive an
interna-
tional
award

when he
won the
‘Best

Actor’ award at the
Afro-Asian Film
Festival in 1960, and
was awarded the
title of Chevalier in

the Legion of Honour by the
French Government in 1995.

‘NEECHA NAGAR
GETS PALME D’OR 

T
hough ‘Neecha Nagar’ 
won the Palme d’Or at
Cannes in 1946, a year

before Indian Independence, it’s
essential to mention the film
and the accolade as this Chetan
Anand film put Indian films in competition for the
Palme d’Or for nearly every year in the 1950s and early
1960s – with many winning major prizes. Ray won the
Golden Lion at the Venice Film Festival for ‘Aparajito’
(1956) and the Golden Bear for Best Director at the

Berlin International Film Festival.
Screenwriter Khwaja Ahmad Abbas was
nominated for the Palme d’Or three
times. In 1946, ‘Neecha Nagar’ won, with

nominations for ‘Awaara’ and ‘Pardesi’.

ATHAIYA WINS
THE OSCAR

B
hanu Athaiya 
was the first
Indian woman to

bag an Oscar. She is Indian
cinema’s most respected cos-

tume designer. With over 100
films, since 1950s to her
credit, Athaiya has worked

with legendary Indian and
international filmmakers, like

Guru Dutt, Yash Chopra, Raj
Kapoor, Ashutosh Gowarikar, Conrad Rooks
and Richard Attenborough. She was given the
Academy Award for Costume Design for her
work in 1982 film, ‘Gandhi’. She also bagged
two National Film Awards in 1991 and 2002.

K
isan Kanya’, 
directed by
Moti B

Gidvani and
released in
1937, was the
first Indian
colour film to
be made entire-
ly in India.
However,
‘Mughal-e-
Azam’ is com-
monly known
as the first
colour film because Asif
filmed one reel in technicolour. 

FIRST WOMAN PRODUCER

E
arly Indian cinema 
was dominated by men, and
women were

considered only
for roles in front of
the camera. But in
1926, actress
Fatma Begum
became the first
woman to take an
important role behind the camera by

establishing her own
production com-
pany, Fatima
films, and direct-

ing ‘Bulbul-e-
Parastan’.
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MOMENTOUS
MOMENTS OF
INDIAN
LITERATURE
AND CINEMA

T
he 1970s was a 
period of rising worker,
peasant, and student unrest. In
this changing political climate,
films became more strident in addressing endemic

corruption and the state’s inability to stem it, and upheld
the victimised working-class hero as challenging the sta-
tus quo. These films, including ‘Deewar’ and the massive hit
‘Sholay’, became the insignia of superstar Amitabh
Bachchan, who embodied the Angry Young Man. From late
1970s to end ’80s, films starring Bachchan
departed significantly from 1950s
films in their lack of opti-
mism, and from 1960s, in
the toned down attention
to the hero’s romantic love
interest. Since then, Bachchan
became a mega-star – he is still the
biggest phenomenon in Indian cinema
after five decades.
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THE BIRTH OF THE
ANGRY YOUNG MAN

T
he Apu Trilogy’ 
(1955–1959) by
director Satyajit Ray won major

awards at all the major international film festi-
vals and firmly established the Parallel Cinema

movement in India. ‘Pather Panchali’ (1955),
the first part of the trilogy, marked Ray’s
entry into Indian cinema. The trilogy’s influ-
ence on world cinema can be felt in the

“youthful coming-of-age” dramas that flood-
ed art houses since the mid-50s.
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THE PARALLEL CINEMA
MOVEMENT

T
he first Indian film nominated for an 
Oscar was ‘Mother India’. This cult film,
released in 1957, is one of the classics of all

times. Nargis played the epitome of motherhood while Rajendra
Kumar and Sunil Dutt played her devoted
sons. Directed, produced and written by
Mehboob Khan, ‘Mother India’ is a story of
a mother who fights all odds to raise her
children and set up a prosperous and a pro-
gressive village.
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‘MOTHER INDIA’ 
NOMINATED FOR OSCAR

SIVAJI GANESAN: 
FIRST ACTOR TO GET

GLOBAL FAME

COLOUR COMES TO
INDIAN SCREENS

Chetan
Anand’s

‘Neecha
Nagar’ was

based on Maxim
Gorky’s best-known

play, ‘The Lower Depths’
(1902)

V
ikram
Seth’s 
tome ‘A

Suitable Boy’(1993) is
still one of the
longest novels pub-

lished in a single vol-
ume in the English lan-
guage and is a much-
loved classic. Set in
newly-independent, post-
Partition India, it follows the
stories of four families, focus-
ing on Rupa Mehra’s efforts to
arrange the marriage of her spirit-
ed student daughter Lata to “a suit-

CHETAN BHAGAT IN 
‘TIME’ MAGAZINE’S MOST
INFLUENTIAL LIST 

O
nce described by the ‘New
York Times’ as the “the
biggest selling English lan-

guage novelist in India’s history”,
Chetan Bhagat put Indian

authors on the global map
when he was included in the

TIME list of the World’s 100
most influential people in 2010. The

well-known author,
columnist,
Bollywood screen-
writer, began his

journey with ‘Five
Point Someone’, an
instant best seller. 

JHUMPA WINS A
PULITZER

N
ilanjana Sudeshna, popularly 
known as Jhumpa Lahiri,
is known for her short

story collection ‘Interpreter
of Maladies’, which received
the Pulitzer
Prize for fic-
tion. Few
other works
that won her
several
awards are
‘The Namesake’,
‘Unaccustomed Earth’, and
‘The Lowland’. In the year
2014, she was awarded the
National Humanities Medal.

A
nglo-
Indian
author

Ruskin Bond’s first
novel, ‘The Room on the
Roof’ (1956) received
the John Llewellyn
Rhys Prize in 1957 —
one of the oldest, most
prestigious, literary
awards in the UK that

unveiled the Indian voice
to the western world. Bond

would go on to author over
500 short stories, essays,

and novels, including 64 books
for children, and won the Sahitya

Akademi Award in 1992, Padma Shri in
1999 and Padma Bhushan in 2014.

O
ne of independent India's finest 
writers, Nirad C Chaudhuri, pub-
lished the ‘Autobiography of an

Unknown Indian’. Over the years, the
autobiography has acquired many distinguished
admirers. Winston Churchill thought it was one of

the best books he had
ever read, according
to his daughter, Mary
Soames. In 1998, it

was included, as one of
the few Indian contribu-
tions, in ‘The New Oxford

Book of English Prose’. However, it was Chaudhuri’s
‘Continent of Circe’, which won the prestigious
Duff Cooper Memorial Award. In 1992,
he became the honorary
Commander of the Order of the

G
eetanjali Shree
became the first
author from India

to receive the
International Booker

Prize for Hindi language. She
writes about an 80-year-old
woman following the passing of

her husband in her book ‘Tomb of
Sand’, a family drama set in the
shadow of India’s partition. It was

the first novel written in Hindi to make the £50,000
prize shortlist. Her achievements follow other
authors including Arundhati Roy who won the Man

Booker Prize in 1997 for ‘The God of Small Things’
while Kiran Desai became the youngest female writer
to win the Booker Prize for her bestselling novel, ‘The
Inheritance of Loss’. 
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O
ne of the earliest milestones in
the history was the establish-
ment of Indian literature in

English – led by a trio of authors, R K Narayan,
Mulk Raj Anand and Raja Rao. Narayan’s first novel,

‘Swami and Friends’ (published in 1935) is credited with making
India accessible to the foreign world through literature. He would
later go on to write ‘The Guide’ (1958) which won the 1960 Sahitya
Akademi Award. Mulk Raj Anand also pioneered Indo-Anglian fic-

tion, and was recognised for his depiction of the
lives of the poorer castes in traditional Indian

society. Raja Rao, whose work was deeply rooted
in metaphysics is credited with making a significant

contribution to Indian English literature, as well as world
literature. 

THE ESTABLISHMENT 
OF INDIAN LITERATURE

IN ENGLISH

FIRST INDIAN TO WIN
THE DUFF COOPER
MEMORIAL AWARD

FIRST BOOKER FOR
INDIAN LANGUAGE

AUTHOR
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RUSKIN BOND WINS 
THE JOHN LLEWELLYN

RHYS PRIZE
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PICS: ISTOCK

VIKRAM SETH’S TOME 
‘A SUITABLE BOY’

PUBLISHED

From Booker to Pulitzer, Palme
d’Or to Academy Awards – Indian
literature and cinema have taken
giant steps forward after Indian
Independence. Here are some of

the best achievements so far...
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CELEBRATING FREEDOM Being an Indian does not mean we are mere inhabitants of the country… We have a
diversity of cultures. We belong to different religions- Hindus, Muslims, Sikhs,

Christians, Jains, Parsis and Buddhists… We accord equal respect to all faiths and 
religions. Our strength and unity flow from this fact. — Rajiv Gandhi, PM, 1985


