
“Cinematography is infinite in its possibilities... much more so than
music and language.”

Conrad Hall, American cinematographer
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The following
children’s classics
have shaped the
minds of many

generations 

THE ALICE BOOKS BY
LEWIS CARROLL 

In the 19th century,
mathematician

Charles Dodgson
writing under his
pseudonym,

Lewis
Carroll,

gave us
‘Alice’s Adventures

in Wonderland’ and
‘Through the Looking Glass, and what Alice
Found There.’ He employed logic, humour and
inventive fantasy, fashioning the most power-
ful and unusual works in children’s literature at
that time. 

PETER AND WENDY BY
J M BARRIE (1911)
While some may argue that this
novelised form of the play ‘Peter
Pan’ is not a children’s book. But
it has been immensely enjoyed
by them. There is the theme-
park world of Neverland: the
sense of unbounded imagina-
tion, and the dizzying allure of

flight and magic.

FAIRY TALES BY HANS
CHRISTIAN ANDERSEN
Hans Christian Andersen has
produced some of the most
beautiful and reverberant liter-
ary fairy tales in the world,
about loss, love and longing.
Whether it was Gerda’s search
for her brother Kay in ‘The Snow
Queen’ or the little mermaid’s
mute passion for her prince, his
stories continue to offer us solace
and enchantment. 

THE ONE
THOUSAND AND
ONE NIGHTS BY
ANON 
This scintillating series of
folk tales that
Scheherazade spins to her
royal husband every night
so that he spares her life to hear their conclu-
sion, first came to Europe in 1704 in a French
text that also contained ‘Aladdin and the
Magic Lamp’, ‘Ali Baba and the Forty Theives’
and ‘Sinbad the Sailor’. Elemental, opulent and
wondrous, the stories are full of passion and
remain enormously influential.

KINDER-UND HAUSMARCHEN
(‘NURSERY AND
HOUSEHOLD
TALES’) BY THE
BROTHERS GRIMM
Exceptionally influential,
this 19th century collection
of over 200 tales under-
went many editions in the
Grimms’ lifetime. Despite

the re-tellings, the fairy tales retain a
depth that resonates with children
and adults alike. We all know ‘The
Frog Prince’ and ‘Hansel and
Gretel’; but have you
read ‘Hans my
Hedgehog’, about
a half-boy, half-
hedgehog?
You won’t
be disap-
pointed. 

THE HOBBIT BY JRR TOLKIEN
A tiny hairy-footed Bilbo
Baggins goes on a jour-
ney with some dwarves,
and is rewarded for his
efforts. The charm of the
hobbits’ world is
matched by the excite-
ment of the adventures
Bilbo finds himself entan-
gled in. That is why read-
ers went on to read its
extremely rewarding
sequel, ‘The Lord of the Rings’. 

THE NARNIA SERIES BY CS
LEWIS 
The best children’s books
have a way of altering the
universe around them.
Even though it was
released mid-20th century,
everyone can remember
their first encounter with
Narnia and then trying to
get through the back of
the wardrobe into the
enticing other world.

— (The Independent, Goodreads)

W
e watch movies for various rea-
sons. A beautifully-written story
and script, our favourite actors or
the music. And at times, we go
back to some movies simply

because of the director’s and cameraperson’s skills
with images are so overwhelming, we never forget
the moving images. Each frame is captivates us
with its rich, vivid colours, and we are lost in the
world created by the movie, be it fantasy, sci-fi fan-
tasy, musical, animation or action-thrillers. Here are
eight films from Hollywood and beyond that are
visual wonders.

THE GRAND BUDAPEST
HOTEL
Director: Wes Anderson; Cinematography:
Robert Yeoman
The film tells the story of Zero Moustafa (Tony

Revoli), a lobby boy at the illustrious Grand
Budapest Hotel in the fictional kingdom of
Zubrowka between the wars. Richard Brody
wrote in ‘The New Yorker’ about the film:
“‘The Grand Budapest Hotel’ is about the
spiritual heritage and the political force of
those long-vanished styles-about the sub-
stance of style.” The writer also called this
film Anderson’s “artistic manifesto”.

GRAVITY
Director: Alfonso Cuarón
Cinematographer: Emmanuel Lubezki
Cinematographer Lubezki had told ‘The
Hollywood Reporter’ about the opening shot... “The
only thing that Alfonso Cuaron requested was that
he wanted to start with a brightly lit Earth, and that
when we see Earth and the shuttle, we are not
telegraphing that something nasty is going to hap-
pen. The light is friendly in the beginning of the
movie, and during that shot it becomes more com-
plex and more threatening and more dynamic. It
starts to change when the camera goes into her hel-

met, and you see dusk and sunset. When we
designed it, I thought about one of my favorite cine-
matographers, Vittorio Storaro, and how he used
lighting changes in his movies.”

IN THE MOOD FOR LOVE
Director: Wong Kar-wai
Cinematography: Christopher Doyle, Mark Lee

Ping-bing, Kwan Pung-leung
Writes Vikram Murthi for ‘IndieWire’
about Wong Kar-wai's epic love story:
“Sensual and devastating in equal
measure, Wong Kar-Wai’s ‘In the
Mood for Love’ captures the loneli-
ness of unfulfilled desire better than
almost any other film of the 2000s.
Wong uses lush visuals, precise fram-
ing, and evocative slow-motion to
illustrate both the beauty of unex-
pectedly falling in love and the frac-
tured feeling of knowing it can never
be consummated. Its quiet, subtle

tone masks a deep well of love and pain that only
occasionally shows its face amidst the many visual
repetitions...”

SPIDER-MAN: INTO THE
SPIDER VERSE
Directors: Peter Ramsey, Rodney Rothman, Bob
Persichetti
Visual Effects Supervisor:  Danny Dimian
CG supervisor: Michael Lasker
“‘Spider-Man: Into the Spider-Verse’ is a super-
hero movie about the power of art,” writes
Siddhant Adlakha in ‘slashfilm.com’: “Into the
Spider-Verse is not a conventional animated film,
and it wouldn’t look like anything you’d expect to
see in a movie. The colors, lighting, composition,
line work and texture are all reminiscent of some-
thing more like a comic book, but it still feels like

a movie, with a tangible atmosphere and depth of
field. In motion, it exhibits an offbeat rhythm and
a bold, kinetic style.”

AMELIE
Director: Jean-Pierre Jeunet
Cinematography: Bruno Delbonnel
The title character (Audrey Tautou) is a 23-year-
old waitress in a Montmarte (Paris) cafe whose
quirky, lonely, emotionally deprived background is
sketched in a series of hilariously surreal exposi-
tory vignettes that open the movie in a deluge of
laughter. Film critic Bharadwaj Rangan writes in

‘First Post’: Delbonnel is one of those
cinematographers whose work you
instantly recognise. It’s not that others
don't give us the soft, diffused frames
and very sharp colour palettes we asso-
ciate with Delbonnel. It’s more that this
“look” has become so distinctive in
Delbonnel’s films that even when we
see it elsewhere, we say ‘the lighting is
Delbonnel-esque’.” 

HER
Director: Spike
Jonze
Cinematography:
Hoyte van Hoytema
Writes V Renée in
‘nofilm-
school.com’:
“Colour

plays a tremendous role
in ‘Her’, and one of its
purposes is to communi-
cate who does and who
doesn’t fit in.
Theodore’s brightly-
colored clothes signal
that he hasn’t quite
found his way
amongst his peers,
who are all
dressed in more
subdued colours.
However, when
Theodore’s clothes
start to look like those
of his peers, we’re alerted to
the fact that something has
changed – Theodore has
changed.”

8 VISUAL STUNNERS
If beautiful frames mesmerise you, go for these films

THE FALL
Director: Tarsem Singh
Cinematography: Colin Watkinson
Pulitzer Prize winner and film critic Roger Ebert wrote of
‘The Fall’ in 2006: “Tarsem’s ‘The Fall’ is a mad folly... a free-
fall from reality into uncharted realms. Surely, it is one of
the wildest indulgences a director has ever granted him-
self. Tarsem, for two decades a leading director of music
videos and TV commercials, spent millions of his own
money to finance ‘The Fall’, filmed it for four years in 28
countries and has made a movie that you might want to
see for no other reason than because it exists. There will
never be another like it.”

SKYFALL
Director: Sam Mendes
Cinematography: Roger Deakins
From the opening train sequence and Bond’s shooting,
the MI6 explosion, the Komodo dragon casino attack, the
London Underground encounter, the final Scottish high-
lands scenes and the main titles, it’s impossible to ignore
the colours of ‘Skyfall’, as lensed and conceived by
Deakins. Brian Eggert writes in ‘deepfocusreview.com’:
“Mendes has never made an action movie; but his man-
ners behind the camera lend the proceedings dramatic
weight in every scene, as though there’s something more
to every character. There’s no black-and-white comic
book heroism or villainy here. The film takes place in a
gray area. In conveying as much, Mendes and editor
Stuart Baird linger on their shots and resist the now-stan-
dard frenetic cutting style of action movies, allowing the
audience to fully absorb the gorgeous cinematography by
Roger Deakins. Deakins.”
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No matter what your goals are, James
Clear’s ‘Atomic Habits’ offers an interest-
ing path to achieving them. In this book,
the best-selling author draws on the most
proven ideas — from biology, psychology,
and neuroscience — to create a guide to
help you make good habits 

According to the author, bad habits repeat them-
selves over and over again not because you are
incapable of change, but because you have the

wrong system for change. Instead of rising to the level of
your goals, you fall (back) to the level of your systems.
To counter this, Clear has developed a technique called
‘the 2 minute method’. 

Just get started
Clear says that for any new habit that you are trying

to adopt, do it for two minutes. As a result, the larg-
er goal you want to accomplish becomes a simple
task that takes two minutes or less to perform.  

For example ‘30 minutes of yoga’ becomes
‘take out your yoga mat’ or ‘study for
class’ becomes ‘open my notes’. Clear
calls them ‘gateway habits’. 

Explaining their importance, he
writes, “The idea is to make your habits
as easy as possible to start. Anyone can
meditate for one minute, read one page,
or put one item of clothing away.” The
idea is that once you start doing the
right thing, it is much easier to contin-
ue doing it. 

–Agencies

Block 30-45 minutes daily
You can start by blocking 10 minutes
every day to read. Keep this time device-
free and go to a place where you will not
be disturbed. That makes a
tremendous difference to what you
can read and retain. As you get comfortable
with the 10-minute window, increase it...
gradually.

Take notes
Forget underlining passages and scribbling
notes in the page margins. Instead, simply
write your thoughts on Post-its and stick
them in the pages which have caught your
fancy. If you prefer eBooks, most reading
apps allow you to highlight and take notes
in the app. If you don’t have have a Kindle,
simply download the app on your phone. It’s
free.

Analog and digital
Your book collection should be a combination
of paperback and digital books. That way
you’ll always have a book at hand.

The first sentence of any piece of writing is
arguably the most important — both in terms of
hooking the reader in and of doing justice to

the body of work that it is introducing. From J K
Rowling’s ‘Harry Potter and the Philosopher’s
Stone’ to JD Salinger’s ‘The Catcher in the Rye’ ,
here are some of the best opening lines in books...

1. “Mr. and Mrs. Dursley of number four, Privet Drive,
were proud to say that they were perfectly normal,
thank you very much.”

‘Harry Potter and the Philosopher’s Stone’ by JK Rowling
2. “As Gregor Samsa awoke one morning from uneasy
dreams he found himself transformed in his bed into a
monstrous vermin.”

‘Metamorphosis’ by Franz Kafka
3. “How five crows managed to lift a twenty-pound baby
boy into the air was beyond Prue, but that was certainly
the least of her worries.” 

‘Wildwood’ by Colin Meloy
4. “If you really want to hear about it, the first thing you’ll
probably want to know is where I was born, and what my
lousy childhood was like, and how my parents were
occupied and all before they had me, and all that David
Copperfield kind of crap, but I don’t feel like going into it, if
you want to know the truth.”

‘The Catcher in the Rye’ by JD Salinger

READ MORE The 2-minute rule to
getting things done

The magic of an
opening line

NO CHILD’S PLAY



“All of us follow men's cricket because we want at some point that
women's cricket would be up there."

Mithali Raj, captain of the Indian women's ODI team04

Smriti Mandhana is
known for scoring
the fastest 50 for

India in the Women’s
T20I – off just 

24 balls
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HISTORY OF WOMEN’S CRICKET

Meg Lanning 
Batting Ranking 1

Meg Lanning was (still is) Australia’s vic-
torious captain at the 2014 Women’s
World T20 in Bangladesh. In fact, she is
the youngest Australian to captain an
Australian cricket squad in both Men’s and
Women’s cricket. She first represented
Australia in the T20 format in 2010 and is
a regular member of the side as she does
very well with the bat in the middle-order.
Her biggest achievement came on March
27 2014, when she thrashed the Ireland
Women bowlers all over Sylhet en route to
a stunning 65-ball 126 at the T20 World
Cup. She also made the highest score in
the side in the final and helped Australia
clinch the title. With age on her side, pun-
dits rate Lanning very high and expect her
to bring more glory to Australia.

Stafanie Taylor 
Batting Ranking 2

The captain of the West Indies team is once
in a generation cricketer. She was born to
play cricket. Taylor is a genuine all-rounder
who bats in top order and bowls terrific off-
spin. She was the fastest to score 1000
runs in Women’s cricket and in 2013 World
Cup, she clobbered Sri Lankan bowlers all
around the park to notch up an unprece-
dented score of 171. In the same year, she
became the first cricketer in the history of
the game to be ranked as number 1 all-
rounder and number 1 batswoman at the
same time in ICC rankings. In the 2016 T20
World Cup, she was the highest scorer in
the tournament, and in the final against
three-time World Champions, Australia, she
unleashed her A+ game, scoring an imper-
ative 59 and steering Windies to glory. 

Alyssa Healy 
Batting ranking 3

Just like her uncle, Ian Healy, Alyssa
Healy is also a right-handed wicket-
keeper batsman. She made her ODI
debut against New Zealand in 2010
before entering the T20I circuit the
same year and against the same
opposition. In 2020, she broke MS
Dhoni’s record of having most dis-
missals as a wicket-keeper in the
shortest format of the game. On the
2012 tour of India, Healy posted some
of her best international performanc-
es in green and gold, including a
career-best 90 in a T20 at Vizag.
Healy tasted more success with
Australia later that year as part of a
second-straight ICC Women’s World
Twenty20 champion side in Sri Lanka.

Jess Jonassen
Bowling ranking 1

A left-arm spinner, Jonassen has been
a member of the national women’s
team since 2012. She had a great ICC
Women’s World Twenty20 in Sri Lanka.
After a solid tournament of economical
bowling, she claimed career-best T20
figures in the final, taking 3-25 in the
Australians’ victory over England.
Named women’s domestic player of the
year after an outstanding 2014-15 sea-
son, Jonassen attracted attention
around the cricket world when she
scored 99 on her Test debut in the
women’s Ashes in mid-2015 and was
named player of the match. In 2018,
Jonassen was an integral part of her
side which went on to win their fourth
ICC World T20 championship.

Megan Schutt
Bowling ranking 2

The real moment of recognition came
in the 2013 World Cup in India, when
Schutt ended up as the tournament’s
highest wicket taker bagging 15 wick-
ets, playing a key role in her side lifting
the trophy. She followed it up with a
crucial role in winning the Ashes in
England in 2015 for the first time in 14
years. The 2017-18 season saw her in
top form, when she became the first
Australian bowler to pick up a T20I hat-
trick, a feat she achieved during the
tri-nation series in India. She also
found herself in the ICC women’s T20I
team of the year. As the leader of the
attack, her consistent performances
helped Australia reclaim the World T20
in 2018 in the Caribbean. 

In India, cricketers are revered as Gods, but have you ever wondered about the Goddesses? In this article, we will take you down
memory lane and unravel the humble beginnings of women’s cricket — from England’s greens to the world stage

When was the first 
match of women’s 

cricket played?

News reports and other documentation
of that time reveal that women’s crick-
et matches were being played since the
18th century in England. The first
women’s cricket club — White Heather
— was formed in 1887. In 1890, two teams
known as the Original English Lady
Cricketers toured UK and played exhi-
bition matches.

It took more than four decades for the
women cricketers to play their first Test
match when the English team funded
their 1934-35 tour of Australia and New
Zealand. Without any official support
and the fear that gate receipts would
not cover the cost of playing in cricket
grounds, members of the host Aus-
tralian Women Cricket Council had to
raise money by knitting drives, toffee
making and arranging social events.

The tour was a great success for the Eng-
lish team whose openers, Myrtle Macla-
gan and Betty Snowball, became crick-
et stars. In the second Test against Aus-
tralia, Maclagan scored the first Test
hundred while wicketkeeper
batswoman Snowball is remembered
for scoring 189 runs in 222 minutes
against New Zealand.

Since when are women 
playing cricket in an 

organised way in India?

The need to have a national cricket body
to organise and promote the game among
women was also felt in India, and this
resulted in the formation of the Women’s
Cricket Association of India, which un-
der the presidentship of Begum Hami-
da Habibullah was registered under the
Societies Act at Lucknow in 1973.

Subsequently, women’s interstate tour-
naments were organised. Between 1976
and 2014, the Indian women’s cricket team
has played 36 test matches, of which they
have won 5, drawn 6 and lost 25.

The Indian women’s team played their
first ODI match in 1978, against England.

Who governs 
women’s cricket?

The need of an international body to
standardise the game was felt in the post
Second World War period when match-
es between women cricketers witnessed
a significant rise (most of these tours
were self-funded).

As a result, the International Women’s
Cricket Council was formed in 1958 by
women’s cricket associations of Aus-
tralia, England, the Netherlands, New
Zealand and South Africa. Unlike men’s
cricket, the council’s struggle for fund-
ing was not going to end soon.

The early members, England and Aus-
tralia, agreed to donate three pounds,
South Africa and New Zealand two
pounds each and Netherlands gave five
shillings. This money was barely suffi-
cient for typing and postage expenses.
Thinking of organising tournaments
was out of the question.

In 2005, the International Women’s
Cricket Council merged with the ICC
and now the ICC is the governing body
of both men’s and women’s cricket.

How old is the Women’s
Cricket World cup?

It might be surprising, but the first
Women’s Cricket World Cup (50 overs)
was held in 1973 in England, two years
before the first men’s World Cup. Sev-
en teams participated and England
emerged as the winner.

The second World Cup was held in In-
dia in 1978 and Australia was the win-
ner. India couldn’t win any match in
that tournament. Australia went to win
the next two World Cups held in New
Zealand and Australia in 1982 and 1988.
The fifth World Cup was held in Eng-
land in 1993 and won by the host. There
has been eleven editions of the game.

Australia has been champions 6 times,
England 4 times and New Zealand once.
India has hosted the tournament thrice,
the highest for any country. There have
also been seven editions of ICC Women’s
T20 World Cup so far. Australia have
won the T20 Cup five times.

TOP 55 PLAYERS
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Australia is number one in the world for women’s cricket. Their players top the ICC rankings 


